Purpose of Study:
Music is a universal language that embodies one of the highest forms of creativity. A high quality music education should engage and inspire pupils to develop a love of music and their talent as musicians, and so increase their self-confidence,
creativity and sense of achievement. As pupils progress, they should develop a critical engagement with music, allowing them to compose, and to listen with discrimination to the best in the musical canon.

Intent:
Our Music curriculum aims to offer a unique means of communication that can excite, motivate and inspire. It is also a vital means of personal expression, and can remain an important part of a child’s emotional and spiritual development. Our Music
curriculum promotes social cohesion through group activity, collective worship as a Catholic community, and reflects the socio-cultural climate in which we live. This will enable our children to understand their place in the wider world.

Guiding principles:
“Key outcomes schools should be looking to achieve by the end of primary school include that pupils:
* sing with accurate pitch in unison or harmony with attention to phrase and dynamics
e are capable of playing a simple melody on an instrument in an ensemble and to learn it from, for example, staff notation
e are able to create short phrases of new melodic music
e demonstrate knowledge of music from a range of musical traditions
e increasingly enjoy both their music lessons and taking part in the wider musical life of the school” - ‘The power of music to change lives: a national plan for music education’ DfE and DCMS 2022, p.28.

“High-quality music education may have the following features
® Curriculum content that might reasonably be mastered in the time available, remembering that sometimes less is more.

® Plentiful opportunities for pupils to return to and consolidate their short-term learning.
® Repetition of key curricular content with the gradual introduction of new ideas, methods and concepts....

® Realistic scope concerning this knowledge which, if it is to be meaningful and remembered, is unlikely to be vast.” - ‘Research Review Series: Music’ Ofsted 2021.

Music in EYFS:
Three and Four-Year-Olds | Communication and Language e Sing a large repertoire of songs and nursery rhymes.
Copy the leader, taking turns.
Physical Development e Use large-muscle movements as actions with songs.
Expressive Arts and Design e Listen with increased attention to sounds.
e Respond to what they have heard, expressing their thoughts and feelings.
e Remember and sing entire songs.
e Sing the pitch of a tone sung by another person (‘pitch match’).
e Sing the melodic shape (moving melody, such as up and down, down and up) of familiar songs.
e C(Create their own songs, or improvise a song around one they know.
e Play instruments with increasing control to express their feelings and ideas.
Reception Communication and Language e Listen carefully to rhymes and songs, paying attention to how they sound.
e Learn rhymes, poems and songs.

e Copy the leader, taking turns.

Physical Development e Control and co-ordinate movements as actions in time with songs.
Stand and sit with good posture to sing.

Expressive Arts and Design Explore, use and refine a variety of songs to express their ideas and feelings.

Return to and build on their previous learning, refining ideas and developing their ability to represent them.
Create collaboratively, sharing ideas, resources and skills.

Listen attentively, move to and talk about music, expressing their feelings and responses.

Sing in a group or on their own, increasingly matching the pitch and following the melody.

Explore and engage in music making and dance, performing solo or in groups.




ELG

Expressive Arts and Design °
Being Imaginative and Expressive °

Sing a range of well-known nursery rhymes and songs.
Perform songs, rhymes, poems and stories with others, and (when appropriate) try to move in time with music.

National Curriculum Aims (Skills Progression):

o Improvise simple vocal chants, using question and answer phrases.

o Create musical sound effects and short sequences of sounds in response to stimuli. Combine
sounds to make a story, choosing and playing instruments or sound-makers.

Understand the difference between creating a rhythm pattern and a pitch pattern.

Invent, retain and recall rhythm and pitch patterns and perform these for others, taking turns.
Use music technology, if available, to capture, change and combine sounds.

Explore percussion sounds to enhance storytelling.

Year 1 Year 2
Singing Pupils should be taught to: Pupils should be taught to:
o Sing simple songs, chants and rhymes from memory, singing collectively and at the same pitch, e Sing songs regularly with a pitch range of do-so with increasing vocal control.
responding to simple visual directions and counting in. e Sing songs with a small pitch range, pitching accurately.
® Begin with simple songs with a very small range, so-mi and then slightly wider. e Know the meaning of dynamics (loud/quiet) and tempo (fast/slow) and be able to demonstrate these
o Sing a wide range of call and response songs, control vocal pitch and match pitch with accuracy. when singing by responding to (a) the leader’s directions and (b) visual symbols (e.g. crescendo,
e Experiment with different vocal timbres - e.g. squeaky, croaky, high, low, to increase vocal flexibility. decrescendo, pause).

Listening e Teachers should develop pupils’ shared knowledge and understanding of the stories, origins, e Teachers should develop pupils’ shared knowledge and understanding of the stories, origins, traditions,
traditions, history and social context of the music they are listening to, singing and playing. Listening history and social context of the music they are listening to, singing and playing. Listening to recorded
to recorded performances should be complemented by opportunities to experience live music making performances should be complemented by opportunities to experience live music making in and out of
in and out of school. school.

Composing Pupils should be taught to: Pupils should be taught to:

e Create music in response to a non-musical stimulus.

e Work with a partner to improvise simple question and answer phrases, to be sung and played on
untuned percussion, creating a musical conversation.

e Use music technology, if available, to capture, change and combine sounds.

® Recognise how graphic notation can represent created sounds. Explore and invent your own symbols.

Musicianship —
Pulse/Beat

Pupils should be taught to:

e Walk, move or clap a steady beat with others, changing the speed of the beat as the tempo of the
music changes.

e Use body percussion, (e.g. clapping, tapping, walking) and classroom percussion (shakers, sticks and
blocks, etc.), playing repeated rhythm patterns (ostinati) and short, pitched patterns on tuned
instruments (e.g. glockenspiels or chime bars) to maintain a steady beat.

e Respond to the pulse in recorded/live music through movement and dance.

Pupils should be taught to:

® Mark the beat of a listening piece by tapping or clapping and recognising tempo as well as changes in
tempo.

® Describe tempo changes.

e Walk in time to the beat of a piece of music or song. Know the difference between left and right
to support coordination in preparation for instrumental learning and shared movement with
others.

e Begin to group beats in twos and threes by tapping knees on the first (strongest) beat and clapping the
remaining beats.

e Identify the beat groupings in familiar music that they sing regularly and listen to.

Musicianship -
Rhythm

Pupils should be taught to:
o Perform short copycat rhythm patterns accurately, led by the teacher.
o Perform short repeating rhythm patterns (ostinati) while keeping in time with a steady beat.
e Perform word-pattern chants.

Pupils should be taught to:
e Play copycat rhythms, copying a leader, and invent rhythms for others to copy on untuned percussion.
® Create rhythms using word phrases as a starting point.
e Create and perform their own chanted rhythm patterns.

Musicianship -
Pitch

Pupils should be taught to:
e Listen to sounds in the local school environment, comparing high and low sounds.
e Sing familiar songs in both low and high voices and talk about the difference in sound.
e Follow high/low gestures and symbols to guide singing and playing.

Pupils should be taught to:
® Play a range of singing games based on the cuckoo so-mi interval matching voices accurately,
supported by a leader.
e Sing short phrases independently within a singing game or short song.
® Respond independently to pitch changes heard in short melodic phrases, indicating with actions.
e Recognise dot notation and match it to 3-note tunes played on tuned percussion.




Year 3 Year 4

Singing Pupils should be taught to: Pupils should be taught to:
e Sing a broad range of songs with a sense of ensemble and performance. This should include e Continue to sing a broad range of unison songs tunefully and with a wider range of expression,
observing phrasing, accurate pitching and appropriate style. dynamics (pp-ff, cresc-dim), syncopated rhythms, as part of a choir, with a sense of ensemble and
e Perform forte and piano, loud and soft, following directions for getting louder (crescendo) and performance. This should include observing rhythm, phrasing, accurate pitching and appropriate
quieter (decrescendo). style.
e Perform actions confidently and in time to a range of action songs. e Sing rounds and partner songs in different time signatures (2, 3 and 4 time) and begin to sing
e Walk, move or clap a steady beat with others, changing the speed of the beat as the tempo of the music repertoire with small and large leaps as well as a simple second part to introduce vocal harmony.
changes. o Perform actions confidently and in time to a range of action songs.
e Identify tempi using basic italian terms - allegro, moderato, adagio. e Walk, move or clap a steady beat with others, changing the speed of the beat as the tempo of the music
e Perform as a choir in school assemblies. changes.
e |dentify and perform different tempi using basic italian terms - allegro, moderato, andante, adagio,
accelerando, rallentando.
e |dentify and sing with a range of articulation appropriate to the repertoire - legato, staccato, accents.
e Perform a range of songs in school assemblies and wider performance opportunities (e.g. BKCAT
Singing Festival, Good Shepherd Service).
Listening ® Teachers should develop pupils’ shared knowledge and understanding of the stories, origins, e Teachers should develop pupils’ shared knowledge and understanding of the stories, origins, traditions,
traditions, history and social context of the music they are listening to, singing and playing. history and social context of the music they are listening to, singing and playing. Listening to recorded
Listening to recorded performances should be complemented by opportunities to experience performances should be complemented by opportunities to experience live music making in and out of
live music making in and out of school. school.
e Recognise the difference between major and minor tonalities, the associated moods and e Identify music in major and minor tonalities, and discuss the associated mood/soundworld.
soundworlds.
Performing - Pupils should be taught to: Awaiting material from National Youth Choir of Scotland...

Reading Notation

e To define and apply musical terminology - beat/pulse, rhythm, pitch, bar, barline, canon, time signature.
To recognise and use rhythmic patterns from stick notation (crotchets, quavers, crotchet rests)

To recognise and use first three sol-fa pitches (mi-re-do) aurally and with handsigns.

Understand the stave, lines and spaces, and clef.

Recognise and use dot notation to show higher or lower pitch.
Apply word chants to rhythms, understanding how to link each syllable to one musical note.

Year 5 Year 6

Listening e Teachers should develop pupils’ shared knowledge and understanding of the stories, origins, e Teachers should develop pupils’ shared knowledge and understanding of the stories, origins,
traditions, history and social context of the music they are listening to, singing and playing. Listening to traditions, history and social context of the music they are listening to, singing and playing. Listening to
recorded performances should be complemented by opportunities to experience live music making in recorded performances should be complemented by opportunities to experience live music making in
and out of school. and out of school.

e Identify music in major and minor tonalities, and discuss the associated mood/soundworld. e Identify music in major and minor tonalities, and discuss the associated mood/soundworld.

Composing - Pupils should be taught to: Pupils should be taught to:

Improvise e Improvise on a limited range of pitches on the instrument they are now learning, making use of musical e Improvise freely over a drone, developing sense of shape and character, using tuned percussion and
features including smooth (legato) and detached (staccato).. melodic instruments.

e Improvise over a simple groove, responding to the beat, creating a satisfying melodic shape.

Composing - Pupils should be taught to: Pupils should be taught to:

Compose e Combine known rhythmic notation with letter names to create, notate and perform rising and falling

phrases using C-G (do-so) on the melodica.

e Combine known rhythmic notation with letter names to create, notate and perform 8 bar compositions
in C major and A minor.

e Explore developing knowledge of musical components by composing music to create a specific mood,
for example creating music to accompany a short film clip, photograph, event or occasion.

e Compose a ternary piece; use available music software/apps to create and record it, discussing how




musical contrasts are achieved.

Reading Notation

e Further understand the differences between semibreves, minims, crotchets and crotchet rests,
paired quavers and semiquavers.

e Clap/play short rhythmic phrases from notation.

e Read and perform pitch notation within middle C-G (do-so).

e |dentify notes on the stave in the treble clef plus 1 ledger line.

equivalent rests.

Performing - Pupils should be taught to: Pupils should be taught to:
Instrumental o Develop facility in the basic skills of the melodica over a sustained learning period - including how to e Continue to develop facility in melodica playing, including two hands together.
Performance set up the instrument and the layout of a keyboard instrument. e Play melodies from staff notation in treble clef over an extending range (e.g. ledger lines)
e Understand the melodica within the context of the keyboard family of instruments. e Play melodies in major and minor keys.
e Play and perform melodies following staff notation using right hand a small range (e.g. Middle C-G/do— e Understand how triads are formed, and play them on melodicas.
so) as a whole-class or in small groups. e Perform simple, chordal accompaniments to familiar songs.
e |dentify and perform different tempi using basic italian terms - allegro, moderato, andante, adagio, e |dentify and perform different tempi using basic italian terms - allegro, moderato, andante, adagio,
accelerando, rallentando. accelerando, rallentando.
e Play melodies with the right hand, incorporating one or two notes in the left hand. e Make decisions about expressive elements of performance, e.g. dynamic range, articulation.
e Engage with others through ensemble playing with pupils taking on melody or accompaniment roles.
Performing - Pupils should be taught to: Pupils should be taught to:

o Fluently and confidently read semibreves, minims, crotchets, quavers and semiquavers, and their

e Understand the differences between 2/4, 3/4 and 4/4 time signatures.
e Further develop the skills to read and perform pitch notation on the treble stave.

National Curriculum Content:

Key Stage 1 National Curriculum Expectations:

Key Stage 2 National Curriculum Expectations:

Pupils should be

taught to:

play tuned and untuned instruments musically;

[ ]
e |isten with concentration and understanding to a range of high-quality live and recorded music;
e experiment with, create, select and combine sounds using the inter-related dimensions of music.

e use their voices expressively and creatively by singing songs and speaking chants and rhymes; °

Pupils should be taught to:

play and perform in solo and ensemble contexts, using their voices and playing musical instruments with
increasing accuracy, fluency, control and expression;
improvise and compose music for a range of purposes using the inter-related dimensions of music;

listen with attention to detail and recall sounds with increasing aural memory;
use and understand staff and other musical notations;
appreciate and understand a wide range of high-quality live and recorded music drawn from different

traditions and from great composers and musicians;

develop an understanding of the history of music.

In Key Stage 2, pupils will:

Topic Singing Musicianship Notation Composing Performance Listening and appraising
(Pulse/Rhythm/Pitch/Elements)
Overview Our children will sing throughout Musicianship lays the foundations Through notation, children learn Through composition, children can | Musical performance in a Listening to and discussing a wide

their time in school as part of
collective worship, assemblies and
extra curricular activities. This will
lay the foundations of singing
together, and recognise the benefits
of group singing to wellbeing and
social cohesion.

In addition, children will benefit
from two years of specialist singing
provision from Diocese of Leeds

forvocal and instrumental
performance, composition, musical
expression and dance.

Musicianship will be delivered both
through Kodaly method inspired
activities in singing sessions in Years
3 and 4, and through whole class
melodica lessons with Diocese of
Leeds Music in Years 5 and 6.

the written language of music,
allowing them to read and share
new music. We focus on Western
stave notation as it is widely used
and understood, and illustrates
musical ideas in a logical and
consistent way.

In Years 3 and 4, this will be
delivered through Kodaly based
solfa content, moving to traditional

express their own musical ideas and
creativity. Learning to share these
ideas with their peers can build
confidence and skills of listening to
each other.

supportive environment gives
children the opportunity to venture
outside of their comfort zone, to
build confidence in public facing
situations, and to share their
learning in a practical way.

Pupils will perform using both voice
and melodica.

variety of music from different
genres, times and backgrounds
opens up wider historical and
cultural conversations, helping
children to understand their place in
the world.




Music, incorporating good singing
technique across a variety of
repertoire.

letter and note names with
melodica lessons in Years 5 & 6.

Pupils will (Key
Knowledge):

e Know importance of
posture, diction, breathing

e Copy a phrase

e Have an awareness of pitch
and shape of melody

e Chantorsingaroundin 2
or more parts

e Sing songs of a variety of
genres, places, topics and
structures, including
expressing and deepening
our Catholic faith.

e Sing with musical
expression matching
character of song

e Sing 2/3 part rounds
Copy short phrases with
increasing accuracy

e Copy and improvise simple
tunes

e Sing a simple second part of
a two part song with
confidence

e Maintain own partina
round

e Sing with attention to
dynamics, phrasing and
pitch, articulation.

® Learn about basic principles
of vocal production and
health.

identify and respond to the
pulse in compositions from
a wide variety of musical
genres.

Understand the difference
between pulse and rhythm.
be taught rhythm based on
the Kodaly method.

O Ta, te-te, ta-a
Crotchet rest - sh

o Ta, te-te, ta-a, ta-a-
a, ta-a-a-a, Quaver
rest

o ti-ka-ti-ka; ta-i ti
(dotted rhythm)

O syn-co-pa
(syncopated
rhythm)

Introduction to metre of 4,
2and 3

know the purpose of a time
signature.

0 Understand that
the top number
shows the number
of beats in a bar.

that dynamics determine
the volume at which music
is performed

O pp—very quiet

P —quiet
F—loud
ff —very loud

getting louder —
(crescendo) getting
quieter —
(decrescendo)

Sf — sforzando —
suddenly loud

that the tempo determines the
speed at which music is performed

o Fast, slow, Walking
pace (fairly slow)
Moderate speed
(medium pace)
Getting faster
(accelerando),
getting slower
(rallentando)
Andante: walking
pace

® Recognise stave and treble
clef.

® Recognise middle C

® Llearn howtoreadd,e,[f,g
by using middle C as a
reference point

e Sound out rhythms using
Kodaly notation (ta, te-te
etc.)

e Learn mnemonics for the
notes on the treble clef.

e |dentify notes of the treble
clef stave plus 1 ledger line

e know standard rhythm
notation for above rhythms
(crotchet, quavers, minim,
dotted minim, semibreve,
semi quavers, dotted
crotchet plus quaver)

e Understand sharps and
flats as pitched above or
below the natural note.

e Combine letter names and
rhythm notation to record
simple tunes.

create words and actions to
go with songs

compose simple rhythmic
accompaniment to go with
a song, using ostinato
patterns

Compose music that has a
recognisable structure (see
‘Structure’ above)

Create a simple rhythmic
accompaniment to a song
using ostinato patterns and
drones

Create a simple melody
from a selected group of
notes (i.e. a pentatonic
scale)

Arrange and compose
simple songs reflecting the
meaning of the words

Use a range of symbols
(conventional or graphic) to
record compositions.

Develop keyboard
knowledge and facility
through melodica playing.
Keep a steady beat on an
instrument in a group or
individually

Maintain a rhythmic or
melodic ostinato
simultaneously with a
pulse/ steady beat

Copy a short melodic
phrase by ear on a pitched
instrument

Play using symbols
including graphic and / or
simple traditional notation
Follow simple hand
directions from a leader
Play music that includes
rests

Maintain two or more
different ostinato patterns
in a small instrumental
group against a steady beat
Use tuned percussion
instruments to accompany
songs and improvise

Play by ear — find known
phrases or short melodies
using tuned instruments
Play music in a metre of
two or three time

Read and play from some
conventional music
symbols

Follow a leader, stopping /
starting, playing faster/
slower and louder /
quieter.

Read and play with
confidence from
conventional or graphic
notation

Perform with sensitivity to
different dynamics, tempi,
articulation.

Lead/conduct a group of
instrumental performers
Maintain a rhythmic or
melodic accompaniment to
asong

Listen to live/recorded
extracts of different kinds
of music and identify and
use musical terms from
across topics.

Identify different
instruments/ensembles
Identify structure
Recognise music from
different times and
countries

Discuss effect of layers of
sounds (texture) and/or
effect of sound of different
instruments (timbre)
Compare two pieces of
instrumental music from
different countries/ times
and discuss the similarities
and differences

Use musical vocabulary and
knowledge to talk about
and discuss music from a
variety of sources,
traditions and cultures,
including performances of
their own and others’
compositions.




Moderato: at a
moderate pace
Allegro : fast
Accelerando, accel:
getting faster

e Maintain own partona
pitched instrument in a
small ensemble

e Sing or play in front of an
audience with appropriate
discipline and stagecraft.

Key Vocabulary | Posture, breath, diction, repeat, ostinato, ascending, descending, lines, spaces, stave, treble clef, time | Create, compose, composer,
(overlaps and round, canon, verse, chorus, steps, leaps, repeats, metre, bar, signature, sharp, flat, natural, pattern, ternary, melody,
builds between | voicebox/larynx, vocal cords/folds, | beats, dynamics, pianissimo, piano, | crotchet, quaver, dot, tie, minim, accompaniment, drone, pattern,
discrete topics) | lungs, diaphragm, hydration, mezzo piano, mezzo forte, forte, semibreve, bar, barline. ostinato.
vibration, staccato, legato, accent, fortissimo, allegro, adagio, andante,
unison. moderato, accelerando,
rallentando, tempo, pulse, rhythm,
pitch.

Perform, audience, applause,
conductor, unison, staccato, legato,
accent.

Genres e.g. Pop, Rock, Jazz,
Baroque, Classical, Romantic,
Modern.

Chords, Harmony, solo, ensemble.
Instrument names, mood words.

Extra-curricular music making opportunities at St Joseph’s
e Bishop Konstant Youth Choir, with groups rehearsing in Wakefield, Pontefract and Moorthorpe after school. Contact Charlotte Woodhead or Roly Mander.
® BKCAT Melodicas, Mondays at St. Austin’s after school. Contact Valerie Barr, Anthony Beckwith, Charlotte Woodhead or Roly Mander.
e BKCAT Singing Festival (June/July)

External extra-curricular music making opportunities:
e Wakefield Music Service Ensembles
® Castleford Young Musicians
® Choirs of Leeds Cathedral (contact Charlotte Woodhead or Roly Mander)
e Wakefield Cathedral Choir

Opportunities for live performances as audience:
® Leeds International Organ Festival (contact David Pipe)
Wakefield Music Services in School
Opera North Education
Leeds Lieder Education
Manasamitra
Wakefield Theatre Royal
National Centre for Early Music (York)
Gamelan Sekar Patak (York)
Leeds Theatres
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